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Arts and Crafts from Switzerland

CV

n a time when we are surrounded, in our daily life and work, by merely functional commodities of industrial mass production
and synthetic materials, is it not worth while taking a look at our Swiss ancestors who lived in a totally different surrounding?
They used sparkling copper vessels, beautifully carved wooden spoons and artistically woven and embroidered fabric, to name
only a few of these objects of daily life which, for the sake of beauty, were often transformed into real pieces of art. On
Sundays and religious holidays, men, women and children used to put on there richly decorated traditional costumes. This all
belongs to the past which we cannot return back to, but which we should not leave to oblivion neither. Indeed, Switzerland, in
a short span of three, four generations literally jumped from a status of mainly rural and agricultural country and society to an
urban and post-industrial, service-oriented one. Swiss folk art survives today mainly in the form of tourist objects or as
memento of the past in rich bourgeois houses and museums. It is well worth, hence, to acquaint a broader public with this
very specific expression of the aesthetic and cultural aspirations of the different people that constitute Switzerland, thanks to
an exhibition prepared by the Federal Department of Foreign Affairs Cultural Service in Berne, Switzerland.
It gives me great pleasure to present this exhibition to an Indian audience, a country where Arts and Crafts have been, for
millenaries, on a very high level of beauty and perfection. In Delhi and Mumbai, the Indian visitors will be able to meet this
particular, little known aspect of Swiss culture, and to find commonalties and differences with their own tradition. This
catalogue will give them the necessary background.
Let me thank Ms S. Aparna, Director, Crafts Museum New Delhi, who from the very beginning was extremely helpful in
hosting this exhibition at her place, as well as the Kala Godha Arts Festival, Mumbai, where the show will be displayed under
the patronage of the General Consulate of Switzerland.
Dr. Walter B Gyger
Ambassador of Swikerland

ndia has always enjoyed rich traditions of handicrafts both as objects of luxury and those of everyday use. In view of India's
CV
large and varied rural lifestyle, many of the handicrafts have survived in their original or modified form down the ages. With
the advent of industrialisation and modernisation, handicrafts came to be replaced in the market by machine-produced articles
of everyday use as well as for decoration. With the loss of patronage by the princely states, craftspersons lost an important
audience and many of their brethren were forced to abandon their age-old craft traditions. In order to preserve these craft
traditions of India and promote their development in the modern age, the Government of India has been following a policy
of preserving and enriching the craft traditions of the country. The National Handicrafts & Handlooms Museum (NHHM)
was set up in Delhi in the late 1950s as a focal point for preserving handicrafts as distinct from the classical sculptures, murals
and paintings. Over the years, the NHHM, also popularly known as the Crafts Museum, has evolved into a vibrant platform
for preserving and promoting the crafts, particularly of rural India.
The Museum has a collection of about 24000 objects which include terracotta; bronze images; puppets & masks; jewellery;
dolls & toys from all over India; wood-carving ivory and silver jewellery and a varied and rich collection of hand-crafted
textiles. The Museum also houses a reference library with over 1100 books on anthropology and tribal art & craft traditions
and related subjects.
An interesting feature of the Crafts Museum is the live craft demonstrations by craftspersons. About 50 craftspersons from all
over India are invited every month to reside in the Museum premises and demonstrate their skills to visitors. This programme
is extremely popular. The crafts demonstration reinforces the value of handicrafts objects in terms of their sheer effort,
imagination and skill that go into producing each item and thus enhances the value of handicrafts in the minds of the visitors.
The Crafts Museum welcomes the exhibition "Arts and Crafts from Switzerland" in its premises and is pleased to realise this
project in co-operation with the Embassy of Switzerland. This show will enable the public to discover how much there is in
common between the traditional skills and artistic heritage of these two otherwise so different and distant countries. I wish
this exhibition all the success it deserves and hope that this interaction will initiate other similar exchanges.

Ms. S. Aparria, Director,
Crafts Museum, New Delhi
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Arts and crafts developed across the centuries through the manufacture of objects for everyday use and today
they still reveal various influences which know no political boundaries. Arts and crafts from northern Switzerland,
for example, are clearly part of the Alpine culture, while a Latin influence dominates in the Tessin. The differences
are most marked in the types of motifs and decoration used.
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There are two distinct types of traditional arts and crafts: rural arts and crafts, influenced by the rural way of life;
cattle, working the land and the rural lifestyle are the themes most often used in this case; urban arts and crafts,
which reveal the influence of different cultural currents which, originating in such European cultural centres as
London, Munich, Paris or Rome, also lefttheir mark in Swiss towns.
Rural arts and crafts flourished in particular in the areas where the population was free and enjoyed a certain level
of prosperity, attained through either the fertility of the soil or the work the people did at home in addition to
cultivating the land. In contrast, the areas characterised by large estates owned by the nobility did not produce
traditional arts and crafts.
In the 19th century traditional rural handicrafts truly blossomed in the area extending from eastern Switzerland
(Appenzell) and the Bernese Oberland to the neighbouring Emmental, a major centre of production of ceramics.
The cow-a traditional symbol of prosperity was a very popular motif for decoration, as were figures dressed in
middle-class clothes, demonstrating a certain desire forsocial betterment.
At the beginning of the 20th century, the rapid industrialisation of many parts of Switzerland resulted in the loss of
many aspects of a rich national culture. In contrast to the Scandinavian countries, which made the most of their
traditions to revive them in modern Interior design, Switzerland did not succeed in integrating traditional national
popular art into the contemporary lifestyle.
In the 1930s Switzerland rediscovered the roots of its handicraft culture, allowing its heritage to blossom once
again and to enjoy a sort of renaissance - a phenomenon which at that time also bore a nationalist note which was
not entirely harmless. The Swiss National Exhibition in 1939, however, marked a clear repositioning and an
openness towards new ideas.
Today popular art is mainly influenced by the schools of applied art in
the larger Swiss towns. New techniques are
taught and foreign Ideas are
welcomed. In fact, contemporary
popular art in Switzerland is also
flourishing in the wake of major
international cultural trends.
National or regional motifs
and decoration and typically
Swiss designs are used only
rarely, but with a pleasing
result.

I.

Arts and crafts
from Appenzell

Arts and crafts
from Appenzell

Contents of the display case

Contents of the display case

01

08b
Doll's house furniture decorated with floral motifs typical of Appenzell:
dining room (side-board, table, chairs and chest) and bedroom (beds,
bedside tables, crib, stool, wardrobe, chest of drawers). This miniature
version of a standard home was very popular in the 19th century; the most
common themes were the home in the form of a doll's house, and the
cattle sheds. In eastern Switzerland furniture was often decorated with
painted motifs by craftsmen who went f rom farm to farm.

Going up to the summer pastures: herd of cattle from the Toggenburg
region, hand-carved (27 pieces). The wealth of the farmers in Appenzell
was measured by the size of their herd. Taking their cattle up to the
summer pastures was therefore an opportunity to display their assets;
this part of rural life quickly became one of the main themes used by many
naive artists. It was only last century, however, that the procession started
to be depicted in the form of wood-carvings. The herd comprised a fixed
number of cows and goats and a wagon for transporting the equipment
needed for cheese-making.
02
Cream bucket, small-scale cooperage work from Appenzell. This was
carried on the shoulder when the farmer's family moved up to the summer
pastures. The bottom was often decorated with scenes from local rural
life.
03,04
Two engravings entitled "The kitchen" and "A walk in the hills", handcoloured by Emil Fassler. This artist comes from an Appenzell family of
craftsmen with a long tradition behind them. For many generations the
Fassler family has lived in the same house. The workshop is on the
ground-floor and also serves as a little shop. Emil Fassler Is a saddler and
produces collars for cowbells, belts and braces decorated with brass
plaques. He also does copper-engraving, atechnique similar to chiselling.
05
011painting entitled "The month of March", 1976, by Albert Manser, a very
well known naive artist who has produced not only scenes from rural life
but also many landscapes in oils.

09
Figures wearing traditional regional costume. Carving figures in wood was
a tradition which originated in the Bemese Oberland. Apart from animals
of various sizes the most common subjects were the inhabitants of the
area going about their daily business, dressed either in work-clothes or
their Sunday best. The custom of carving figures in wood reached its peak
during the 19th century (the start of tourism, regional folklore festivals).
Some years there were as many as 1,000 carvers employed in workshops

or producing their wares at home. Today there still exists one large woodcarving centre in Brienz in the canton of Berne; the company is called
Huggler-Wyss and it produced the figures displayed here.
010
Heart-shaped wooden mould for making aniseed biscuits. Great skill is
required to produce this type of mould. They are carved in negative into a
piece of rime wood selected for its perfect structure.
011
Young bride's box made out of wooden laths, hand-painted. Originally, if
no hardwood was available, the surface of these boxes, chests and
wardrobes was painted to resemble the wood grain. Later this imitation
was replaced by floral motifs and landscapes.
012
Cheese box, small-scale cooperage work from Appenzell. In former times
the cheese boxes used on the summer pastures were made entirely of
wood, which is forbidden today. Nevertheless, a small number of coopers
still produce these boxes for use as ornaments. They are made up of a
number of small planks assembled using a special technique and held in
place by a sort of wooden lath. The most common decorative motifs are
flowers, carved into the wood.
013, 014, 015
3 copper engravings entitled "Choir", "Saturday night" and "Living room",
hand-coloured by Emil Fassler. This artist comes from an Appenzell family
of craftsmen with a long tradition behind them. For many generations the
Fassler family has lived in the same house. The workshop is on the
ground-floor and also serves as a little shop. Emil Flissler is a saddler and
produces collars for cowbells, belts and braces decorated with brass
plaques. He also does copper-engraving, atechnique similarto chiselling.

Individually displayed objects
Individually displayed objects
06
Appenzell cowbell with an embroidered leather collar decorated with
brass plaques. Traditionally there are three summer pasture bells, which
are made to harmonise with each other, For many centuries now these
bells have been cast in the Tyrol (neighbouring area in Austria) using a
jealously guarded secret process. They are lightly gilded. The artistically
plaited strap is produced in Appenzell.
07
Butter churn, small-scale cooperage work from Appenzell. An object that
used to be very common on farms and on the summer pastures, churns are
still made by a small number of craftsmen in certain regions. Each churn is
made up of a number of small planks assembled using a special technique;
they are normally decorated with floral motifs carved into the wood.

016
Appenzell cowbell with an embroidered leather collar decorated with
brass plaques. Traditionally there are three summer pasture bells, which
are made to harmonise with each other. For many centuries now these
bells have been cast in the Tyrol (neighbouring area In Austria) using a
jealously guarded secret process. They are lightly gilded. The artistically
plaited strap is produced in Appenzell.
017
Dulcimer with its case, from the Appenzell region. This instrument
originated In Arabia and was introduced into Europe in the 18th century,
where it became popular among all classes of society. It was first used for
traditional folk music in the 19th century. The craftsmen who made
dulcimers were very particular about the wood they chose; great care was
taken in the manufacture of the instrument, as well as in the inlaid
decoration. The case, whose purpose was to protect and transport the
dulcimer, was also richly decorated with hand-painted motifs.

Arts and crafts
from Grisons

018
Cream bucket. Miniature model for the tourist trade. The cream bucket
was carried on the shoulder when the farmer's family moved up to the
summer pastures. The bottom was often decorated with scenes from
local rural life.
019
Couple in traditional regional costume engaged in the so-called "wedding
dance", typical of Appenzell. Carving figures in wood was a tradition which
originated in the Bernese Oberland. The most common subjects were the
inhabitants of the area going about their daily business, dressed either in
work-clothes or their Sunday best. The custom of carving figures in wood
reached its peak during the 19th century (the start of tourism, regional
folklore festivals). Today there still exists one large wood-carving centre in
Brienz in the canton of Berne; the company is called Huggler-Wyss and it
produced thefigures displayed here.

Contents of the display case
030
Wooden cows. These five pieces were carved by a mountain farmer who,
for many years, produced beautifully made miniature cows, sledges and
other farm vehicles.

031

020
Hand-carved cigarette box. Wood-carving is a traditional craft of the
Appenzell area, the Engadine and the Bernese Oberland. The motifs used
for decoration are floral or geometrical.

Piece of embroidered silk made at the St. John the Baptist convent in
Mustair. The stylised tree of life combined with carnations, as depicted
here in the form of needlework on a black background, is one of the typical
motifs of the area.

021
Cowherd wearing a hat and carrying a cream bucket, accompanied by his
dog. A fine example of naive art. Having worked on a farm for many years,
the artist who produced this work started carving wood in his latter years:
he used to carve blocks of lime wood with his Swiss army knife.

Embroidered silk shawl to be worn with the traditional costume of the
Engadine. The art of needle-painting on silk involves a combination of

032

022
Boy's braces with decorative brass plaques. Made in Appenzell by Dimitri
HungerbOhler, a true artist who specialised in engraved and chiselled
brass ornaments. He used them to enhance traditional braces, belts,
tobacco pouches and straps for cowbells.

delicate nuances of colour inside the petals and leaves. Silkthread is used
to embroider on silk fabric.This highly sophisticated embroiderytechnique
originated in Asia and flourished in particular in Italy during the
Renaissance.

033
Embroidered tapestry. The cross-stitch work of the Engadine is
characterised by its perfection: the back is as beautifully finished as the
right side. Pink and light blue threads have been used to embroider on a
piece of linen. This piece of work uses typical symbols: the carnation
denotes Christ's suffering, the tree of life is a symbol used as early as the
Iron Age, and the stag represents God.

034
Doll dressed in the traditional costume of the Engadine: scarlet linen
blouse with a pleated collar and white cuffs. The little bonnet is held in
place with a silver hat-pin, often in the form of a tulip. The doll is wearing
an amber necklace around her neck.

Individually displayed objects
035,036,037,038,039
Hand-woven table runners. Typical of this area, the flame motif Is
embroidered on a piece of cloth made of linen (warp) and wool (weft).
vegetable dyes have been used to obtain the rich colours.

023,024
Hand-carved wooden moulds for making aniseed biscuits (designs
entitled "The seasons" and "Christmas"). Great skill is required to produce
this type of mould. They are carved in negative into a piece of lime wood
selected for its perfect structure.

040
Hand-woven table runner. Simple motif embroidered on apiece of linen,

025,026
Copper-engravings entitled "Christmas" and "Everyday scene", handcoloured by Emil Fassier.
027
Oil painting entitled "Early summer landscape". An idealised
representation of landscapes or scenes of everyday rural life, naive
painting, enjoyed renewed popularity during the 1940s.
Individually displayed objects
028
Appenzell cowbell with an embroidered leather collar decorated with
brass plaques. Traditionally there are three summer pasture bells, which
are made to harmonise with each other. For many centuries now these
bells have been cast in the Tyrol (neighbouring area in Austria) using a
jealously guarded secret process. They are lightly gilded. The artistically
plaited strap is produced in Appenzell.
029
Small barrel for curds, small-scale cooperage work from Appenzell. Once
commonly used in farmhouses and on the summer pastures, curd barrels
are still made by a few craftsmen in certain regions. Made up of a number
of small planks assembled using a special technique and held in place by a
sort of lath, the curd barrels are normally decorated with floral motifs
carved into the wood.

Appenzell in brief

The Grisons in brief

Today the population of Appenzell is still essentially
agricultural. Independent right from the start, the Appenzell
farmers became prosperous through additional work at home
in the evenings which enabled them to maintain and develop
the local arts and crafts rich in tradition. The principal motif
illustrated is the cow. Often used to decorate various objects,
the cow has also inspired many paintings and wood-carvings.
Arts and crafts typical of this region include cooperage, textiles
and leather articles decorated with brass plaques.

Within Switzerland the Grisons constitutes a separate cultural
area, distinguished principally by its language. The well
developed love of decoration, seen in the buildings and interiors,
can also be found in the cross-stitch work and the woodcarving, but also in the traditional costumes of the Engadine. At
home, the women have become experts at weaving richly
decorated cloth used for interior furnishings and to make
clothes.

Switzerland in brief

Arts and crafts from
Switzerland as a whole

Arts and crafts
from the Tessin
Contents of the display case

Contents of the d isplay case

041
Turned dish made out of Arzo marble, which comes from a quarry above
Campolago on the steep slopes of the Monte Generoso. This pink, heavily
veined stone is extremely beautiful and was used among other things for
building Milan Cathedral and the altar in the convent at Fahr. A number of
artists in this area have produced objects for daily use or ornaments from
this stone.

054
Young bride's box made out of wooden laths, hand-painted. Originally, if
no hardwood was available, the surface of these boxes, chests and
wardrobes was painted to resemble the wood grain. Later this imitation
was replaced by floral motifs and landscapes.
055a,055b
Miniature hay-wagon carved in wood. The artist who created this piece
was a mountain farmer who for many years produced exquisite miniature
cows, sledges and otherfarm vehicles.

042
Wood-carving: transporting timber. The artist who created this piece was
a mountain farmer who for many years produced exquisite miniature
cows, sledges and otherfarm vehicles.

Framed: filigree jewelry worn with traditional regional costume.
056a
Enamelled and partly gold-plated hairpin, worn by young girls with the
traditional costume of Nidwald.

043,044,045
Copper kitchen utensils: casserole, frying pan and coffee pot.
Coppersmiths are widely found in Italy and the Tessin and originally made
household utensils which were worked but also partly decorated with a
planished design.
046
Doll wearing the traditional costume of the Tessin. In the dry valleys of this
area the costumes Included very little decoration. Wool in particular, and
also linen was spun and woven and the resulting cloth was used to make
the costumes. Only the scarf, the blouses and the aprons are decorated
with delicate motifs.
047
Plaited leather rope with a wooden buckle. In earlier times this was used to
tie up the bales of wild hay and transport them down to the valley.
048
Hand-woven carpet decorated with a flame motif; the wool has been dyed
using natural substances.
Individually displayed objects
049,050,051,052,053
Copper kitchen utensils.
053a
Hand-woven blanket with an
Engadine-style flame motif.

The Tessin in brief
In the Tessin arts and crafts show a strong Italian
influence. The bulk of the work produced constituted
objects for daily use such as copper frying pans, wicker
baskets and leather objects. The men worked with
stone, while the women spun wool obtained from their
own sheep and then wove it to make interiorfurnishings.

056b
Brooch set with garnets, worn with the traditional costume of Solothurn.
Surmounted by a crown and held in place by three fine chains, this is one of
the rare pieces of jewelry worn around the neck. Christ on the cross and
other religious images are often used as decorative themes,

This display case provides an overview of arts and crafts in
Switzerland, which developed through the prosperity enjoyed
by the rural farming population, an independent and wealthy
sector of society. Articles of daily use, for example fabrics,
furniture, metal objects and ceramics, were prettily finished
and richly decorated. In the urban areas artisans produced
expensive objects, whose style was influenced by the main
cultural trends of Europe, f or the wealthy bourgeois class.
057
Doll dressed in traditional costume from the Valais. The traditional
costumes from this canton include a characteristic hat which dates from
the middle of the 18th century; the body of the hat is decorated with a
wide, pleated ribbon in embroidered silk which is 70 m long.
058
Doll dressed in traditional costume from Nidwald. With its starched
sleeves this costume creates a very distinctive silhouette; the main
features are a striped apron, a high-cut velvet bodice and an embroidered
belt. This costume is always worn with a large number of accessories:
ribbons around the neck, filigree rosettes, tulip-shaped pendants and
embroidered silk.
059
Tablemats made out of bobbin lace from the Lauterbrunnen valley in the
canton of Berne. This lace-making technique spread throughout Europe
in the Middle Ages. In Switzerland it first became popular in Neuchatel
and then spread to the Simmental, where it provided an additional income
for the largely poor population. Towards 1910 around 650 families,
including their children, were producing lace. The pieces produced, some
of which were very complicated, were used for clothing or household
linen. Sometimes 100 bobbins were needed to produce an article which
involved weeks of work.
060
Small tablemat embroidered in cross-stitch from the Engadine. Crossstitch workfrom the Engadine is characterised by its perfection: the back
is as beautifully finished as the right side.The pink and pale blue threads
are embroidered on a piece of linen.
Individually displayed object
061
Coloured paper pieces assembled to form a collage. Appearing in the
wake of silhouette portraits and influenced by Far Eastern art, paper cutouts were very popular among the wealthiest classes of the population in
the 18th century. Negative cut-outs in folded paper were the most sought
after, even more so because they could be made very quickly. At the
beginning of the 20th century, rural populations in the Bernese Oberland
and the Pays d'Enhaut (canton of Vaud) revived paper cutting to depict
pastoral scenes. At the same time beautiful and simple, their work
marked the renaissance of this technique.

Arts and crafts
from Berne
Contents of the display case
062, 063
Wooden figures entitled "The alphorn player" and "The flag-bearer", made
in the Brienz area. These are two typical subjects used in the early days of
wood-carving in Brienz. Apart from animals of different sizes, the most
frequently depicted subjects were the inhabitants of the area at their daily
tasks, in work-clothes or in their Sunday best. This type of art reached its
peak during the 19th century, when some years there were as many as
1,000 wood-carvers employed in workshops or working at home.
064
Small, carved jewelry box. Notched decoration of wooden objects is a
tradition found in Appenzell, the Engadine and the Bernese Oberland. The
motifs used are floral or geometric.

Arts and crafts
from Berne
hair-pin kept the hair in place, ribbons hid a goitre, laces held the corset
tight and small chains held down the points of the collar.
Individually displayed object
071
Paper cut-out entitled "The four seasons". Appearing in the wake of
silhouette portraits and influenced by Far Eastern art, paper cut-outs
were very popular among the wealthiest classes of the population in the
18th century. Negative cut-outs in folded paper were the most sought
after, even more so because they could be made very quickly. At the
beginning of the 20th century, rural populations in the Bernese Oberland
and the Pays d'Enhaut (canton of Vaud) revived paper cutting to depict
pastoral scenes. At the same time beautiful and simple, their work marked
the renaissance of this technique.

065
Tablemats in bobbin lace. This lace-making technique spread throughout
Europe in the Middle Ages. In Switzerland it first became popular In
Neuchatel and then spread to the Simmental, where it provided an
additional income for the largely poor population. Towards 1910 around
650 families, including their children, were producing lace. The pieces
produced, some of which were very complicated, were used for clothing or
household linen. Sometimes 100 bobbins were needed to produce an
article which involved weeks of work. •
066
Doll dressed in traditional Bernese costume. The black-based costume
was first worn in the canton of Berne around 1880. The bonnet is made of
bobbin lace and horse-hair. This technique, whose origin is unknown, was
first seen in the Emmental. The rest of the costume is made up of fine
fabrics including velvet, silk and fine wool. The restraint evident in the
costume contrasts sharply with the richness of the jewelry.
067

070
Brooch; part of the Bernese traditional costume. Made out of either silver
or wood, the brooch is quite a recent addition. Originally all the jewelry
which decorated the traditional costumes served a practical purpose: the

073
Farmer holding a scythe; classical figure dating from the early days of
wood-carving in Brienz. Apart from animals of various sizes the most
common subjects were the inhabitants of the area going about their daily
business, dressed either In work-clothes or their Sunday best. The custom
of carving figures in wood reached its peak during the 19th century (the
start of tourism, regional folklore festivals), Some years there were as
many as 1,000 carvers employed in workshops or producing their wares at
home. Today there still exists One large wood-carving centre in Brienz in
the canton of Berne; the company is called Huggler-Wyss and It produced
the figures displayed here.

074,075,076
Terrine, plate and bowl; Bernese ceramics with apple motif, Common all
over Switzerland, ceramics were concentrated at the end of the 18th
century in the area of Langnau and Thun, where a particular style
developed. The three pieces displayed here are slipware, a type of pottery
which involves applying liquid clay to the surface of the object to decorate
it. The motif, a yellow background decorated in various colours, is more
often than not floral.
Individually displayed objects
077
Silhouette paper cut-out entitled 'At pasture". Appearing in the wake of
silhouette portraits and influenced by Far Eastern art, paper cut-outs
were very popular among the wealthiest classes of the population in the
18th century. Negative cut-outs in folded paper were the most Ought
after, even more so because they could be made very quickly. At the
beginning of the 20th century, rural populations in the Bernese Oberland
and the Pays d'Enhaut (canton of Vaud) revived paper cutting to depict
pastoral scenes. At the same time beautiful and simple, their work marked
the renaissance of this technique.
078
Shallow ceramic dish. The ornamental plants are a traditional motif. See
also object 074.

Small soup tureens from around Langnau. Common all over Switzerland,
ceramics were concentrated at the end of the 18th century in the area of
Langnau and Thun, where a particular style developed. The three pieces
displayed here are slipware, a type of pottery which involves applying
liquid clay to the surface of the object to decorate it. The motif, a yellow
background decorated in various colours, is more often than not floral.
068,069 (framed)
Clips, chains and small flowers: silver filigree jewelry worn with the
Bernese traditional costume. The bodice also has five pairs of filigree
clips, each pair being linked by a fine silver chain, three small chains, four
large rosettes and four to eight silver chains. Originally serving to hold
down the points of the collar, today they are purely decorative.

Contents of the display case
072
Set of ceramic tiles depicting the cycle of the seasons, "Lovestruck
moon", by J. Stucki-Gerber, Langnau (Emmental). This Bernese potter
constantly sought new methods to use. He adopted the technique and
style that had been typical of the Langnau work, while choosing new
motifs. His work depicts a fabulous, enchanting world. His aim was to
obtain glazes that were as brilliant as possible, which is why he used a
lead-based glaze which is forbidden today for health reasons. This toxic
substance was the cause of his death.

The canton of Berne in brief
Three types of arts and crafts flourished in particular in the
canton of Berne:
ceramics in the areas around Langnau and Heimberg,
decorated with jollyfigures and traditional floral motifs,
wood-carving around Brienz, concentrating mainly on
animals and human figures, and
bobbin lace in the Lauterbrunnen valley.

9

Arts and crafts
from Fribourg
Contents of the display case
079
Small ceramic soup tureens from the Langnau area. Common all over
Switzerland, ceramics were concentrated at the end of the 18th century in
the area of Langnau and Thun, where a particular style developed. The
three pieces displayed here are slipware, a type of pottery which involves
applying liquid clay to the surface of the object to decorate it. The motif, a
yellow background decorated in various colours, is more often than not
floral.
080
Hand-woven linen tablecloth with six matching napkins.
081
Ceramic plate in the "old Langnau" style with a tree-of-life motif. See also
object 079.
082
Jug from the Heimberg area decorated with figures on a black
background.
083
Carved cream spoons decorated with various motifs. These spoons were
especially used for skimming off double cream. Today they are often
placed on the table as a decoration when single dishes are served such as
soup or a stew.
Individually displayed object
084
Silhouette paper cut-out entitled "Rural life". Appearing in the wake of
silhouette portraits and influenced by Far Eastern art, paper cut-outs
were very popular among the wealthiest classes of the population in the
18th century. Negative cut-outs in folded paper were the most sought
after, even more so because they could be made very quickly. At the
beginning of the 20th century, rural populations in the Bernese Oberland
and the Pays d'Enhaut (canton of Vaud) revived paper cutting to depict
pastoral scenes. At the same time beautiful and simple, their work marked
the renaissance of this technique.

The canton of Fribourg in brief
As in the Bernese Oberland, the tradition of making
decorated paper cut-outs is still very much alive in the
canton of Fribourg. Other handicrafts from Fribourg which
are particularly appreciated include highly decorated woodcarving, leather working and production of cowbells.

Contents of the display case
085
Cream spoons from Gruyere, decorated with various carved motifs. These
spoons used to be used for skimming off double cream. Today they serve
to decorate the table when single dishes are served such as soup orstews.
086
Cream ladle, used for skimming off the cream from the milk.The shape of
the traditional ladle evolved over the centuries to give an object today
which is at the same time utilitarian and elegant.
087
Pouch: this small, richly embroidered leather pouch was carried by the
farmer when he went up to the summer pastures and during his stay and
contained salt for his cows, which for this reason willingly followed him. A
small additional pocket was sown onto hold grease forthe cows' teats.
088
Paper cut-out entitled "Bouquet" (coloured) made by Anne Rosat,
Chateau-d'Oex. This artist, who comes from Belgium, has devoted her
artistic skills to the traditions of her adoptive country; her husband having
tried in vain to acquire the work of a well known artist, Anne Rosat
produced her first paper cut-out for him and thus started on a long series
of exquisite products. For many years now she has been creating coloured
paper cut-outs that depict scenes from rural life.
089
Paper-cut out entitled "Moving up to the alp" by Anne Rosat. See also
object 088.
Individually displayed objects
090
Silhouette paper cut-out entitled "On the alp". Appearing in the wake of
silhouette portraits and influenced by Far Eastern art, paper cut-outs
were very popular among the wealthiest classes of the population In the
18th century. Negative cut-outs In folded paper were the most sought
after, even more so because they could be made very quickly. At the
beginning of the 20th century, rural populations in the Bernese Oberland
and the Pays d'Enhaut (canton of Vaud) revived paper cutting to depict
pastoral scenes. At the same time beautiful and simple, their work marked
the renaissance of thistechnique.
091
Cowbell from Gruyere. The cowbells from this area near Bulle (canton of
Fribourg) are dark, in contrast to those from Appenzell. Most of the collars
have a white background and are decorated with small, black and red
thongs. According to tradition they are decorated with floral motifs and
the name of the cow. The collars stand out particularly well on the black
and white cows which are common Inthisarea.
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Arts and crafts from
Zurich and Schaffhausen
Contents of the display case

Contents of the display case

092
Young bride's box made out of wooden laths, hand-painted. Originally, if no
hardwood was available, the surface of these boxes, chests and wardrobes
was painted to resemble the wood grain. Later this imitation was replaced by
floral motifs and landscapes.

099
Set of 10 pewter figures entitled "The carnival" by Anton Heidersberger. The
production of miniature soldiers in pewter was also a traditional craft in
Switzerland, the most difficult aspect being to make the negative mould.
This is normally carved in a thick slab of slate. Today very few craftsmen still
know how to do this. Anton Heidersberger, a florist by trade, taught himself
how to make the moulds. Over the years he has created many series of
attractive miniature figures inspired by regional themes.

093
Set of pewter figures entitled "Three standard-bearers" by Anton
Heidersberger. The production of miniature soldiers in pewter was also a
traditional craft in Switzerland, the most difficult aspect being to make the
negative mould. This is normally carved in a thick slab of slate, Today very
few craftsmen still know how to do this. Anton Heidersberger, a florist by
trade, taught himself how to make the moulds. Over the years he has created
many series of attractive miniature figures inspired by regional themes.

100,101
Masks entitled "Wild man" and "Wild woman", hand-carved by Franz Diller
from Engelberg (Obwald). Having had to give up his job as a joiner following
an accident, Franz Diller started carving wood and first made his name
through the religious objects and nativity scenes he produced. He later
adopted a more primitive style, as used in these impressive carnival masks.

094
Set of pewter figures entitled "Three drummers" by Anton Heidersberger.
See also object 093.

102,103
Two masks from the Liitschental (canton of Valais). The typical Laschental
masks are archaistic in style. The origin of these roughly carved heads with
animals teeth and hair made from horsehair is thought to go back a long way,
although the first written referencesto them date only from the 19th century.
The inhabitants of the valley wear them during the 10 days of festivities
leading up to Ash Wednesday. Traditionally the locals wearing masks tried to
smearashes on the faces of passers-by.

095
Wood-carving entitled "The clarinet player". Apart from animals of different
sizes, the most frequently depicted subjects were the inhabitants of the area
at their daily tasks, in work-clothes or in their Sunday best. This art reached
its peak during the 19th century, when some years there were as many as
1,000 wood-carvers employed in workshops or working at home. Today
there still exists one large wood-carving centre in Brienz in the canton of
Berne, which produced the figures displayed here.

104
Hand-woven woollen table cover with flame motif. This is atypical Engadine
design. The vegetable-dyed weft threads are woven on a cotton warp.

096
Pitcher and three goblets made of pewter, displayed on their tray. From the
Middle Ages on, founding pewter to make objects for daily use as well as
ornaments was a craft typically found in urban areas, each region having its
own specific style. Pewter goblets and pitchers for wine were particularly
popular. The toxic character of pewter was only discovered a few decades
ago.
097
Square ceramic dish. A graphic artist by profession, the craftsman who
created this piece took up pottery through his wife, who was a potter herself.
Apart from dishes and vases in stoneware, he also produced large, highly
original animal figures. He created his own style of calligraphy which he used
to decorate his products, the technique being partly based on batik.
098
Doll dressed in the traditional costume of the wine-producing area near
Zurich. The grape motif has been used for the fine embroidery on the bodice,
which is echoed in the apron. This costume is also distinctive by its flat, black
bonnet with matching net.

The Zurich and Schaffhausen
regions in brief
The crafts practised in the urban areas were totally different
from those found in the country. Fine fabrics were produced
fortraditional costumes as well as for ordinary trade. Jewelry
was also made to be worn with the costumes. Other
craftsmen included pewter founders who made goblets and
pitchers, as well as cutlery, men who made musical
instruments, joiners and cabinet-makers, and cartwrights.

Masks in brief
Mardi-gras carnival is very important in central Switzeralnd, the
Rhine valley and in Basle. The pewter figures shown here depict
carnival festivities in Basle. Dating from long ago, the Latschental
masks and those used in the Sargans area (Austrian border) are
worn during carnival.

Christmas
Contents of the display case

Contents of the display case

105
Nativity scene made up of nine pieces carved in wood. An old tradition in
Austria, the idea of carving figures in wood for nativity scenes was brought to
Switzerland by Robert Wyss, founder at Huggler-Wyss (which produced this
group of figures). Being a keen traveller, Wyss no doubt met wood-carvers in
the Tyrol (Austria) who specialised in making religious figures and it was
thanks to him that nativity scenes in wood started being produced in Brienz.
Before that, the craftsmen used to manufacture in particular animals of
various sizes as well as local inhabitants going about their daily chores, in
working-clothes as well as in their Sunday best. Carving figures in wood
reached its peak in the 19th century (start af tourism, regional folk festivals).
Some years there were as many as 1,000 carvers employed in workshops or
working at home. Huggler-Wyss is the last company of its type in
Switzerland.

107
Stoneware pot with lid, made in the 1970s. Hand-decorated using a brush,
feldspar-based glaze.

108-111
Four square plates. A graphic artist by profession, the craftsman who
created these pieces took up pottery through his wife, who was a potter
herself. Apart from dishes and vases in stoneware, he also produced
large, highly original animal figures. Based on the batik technique he
created his own style of decoration using a brush a sort of personal
calligraphy.
Individually displayed object
112
Ceramic cow. The creator of this piece, Cell Schmutz from Goldiwil in the
canton of Berne, produced mainly crockery, money boxes, little animals
and even clowns, all in clay. He experimented with various glazes, notably
copper-based, the pieces being fired in a kiln. A large part of his work was
decorated by his wife, a Finn who specialised in painting on ceramics.

106
Set of 16 ornamental ceramic figures for a nativity scene. The creator of
these pieces, (Jell Schmutz from Goldiwil in the canton of Berne, produced
mainly crockery, money boxes, little animals and even clowns, all in clay. He
experimented with various glazes, notably copper-based, the pieces being
fired in a kiln. A large part of his work was decorated by his wife, a Finn who
specialised in painting on ceramics.
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Contents of the display case
113
Object by Stefan Gelzer. Some of the ceramic objects displayed here were
made for an exhibition devoted to ceramic miniatures held in 1986. Stefan
Gelzer comes from afamily of specialists in ceramics.

114
Glass-work entitled "Agility". This is a highly original piece which
combines twotechniques: raku (from the Far East) and glass-blowing.

115
Porcelain box with a strictly geometrical decoration. The coloured design
on this slipware object has been created using a stencil.

116
Square stoneware dish, original faience decoration with transparent
glaze.

117
Stoneware object with metal inclusions, fired in a wood-burning kiln using
a special technique.

118
Pyramid entitled "Piece", made from coloured clay.

119-122
Two "Miniaturevases" made from porcelain coloured beforefiring.

120

Christmas in brief
Originally the tradition of carving wooden figures for
nativity scenes came from Austria. In the 19th century
wood-carvers in the Brienz area took up the idea and
thanks to them these charming miniature scenes
depicting the birth of Christ spread rapidly throughout
Switzerland. The theme of the nativity has been
adopted by certain contemporary potters.

Small double-walled containers of various sizes. Stoneware coloured with
iron oxide and cobalt. Feldspar glaze with added clay.

Individually displayed object
123
Bottle decorated with naive, jolly motifs.

Ceramics
Contents of the display case
139
Brooch made out of yellow and white gold with chrome-plated steel.
Unique object crafted in the style of a small piece of sculpture by a teacher
at the School of Applied Arts in Zurich.
140
Brooch in gold, silver and steel. This artist creates pleasing figures in a
modern style.
141
Yellow gold brooch made by a jeweller who is well known in the Berne area
and beyond. He has moved away from the style he used for many years,
which could be termed "sober".

Contents of the d isplay case

Contents of the display case

124
Three "pique fleurs" vases in porcelain, thrown and modelled.

130,131
Two modelled square dishes. Stoneware with feldspar, transparent glaze.

125,126
Soup tureens made by a well known French-speaking Swiss potter,
Pierrette Favarger. Thrown and then modelled, slipware. May be used as
containers with lids.

132,133
Porcelain vases, partly coloured using oxides.

142
Silver ring created by a Zurich artist whose work has for many years been
of the "sober" style mentioned above.

134
Object entitled "Ambience cube". Porcelain, coloured in the raw state, fired
at lovvtemperature and glazed.

143
Cast silver ring. See also object 142.

135-137
Porcelain vases made up of bands of clay coloured in the rawstate.

144
Silver and gold brooch. Unique piece in a modern baroque style, partly
made of natural materials.

Individually displayed object

145
"Pinksquare": thrown and modelled stoneware object, partly polished.

127,128
Two shallow ceramic dishes and a square plate. A graphic artist by
profession, the craftsman who created these pieces took up pottery
through his wife, who was a potter herself, Apart from dishes and vases in
stoneware, he also produced large, highly original animal figures. Based on
the batik technique he created his own style of decoration using a brush a
sort of personal calligraphy.

Individually displayed objects
129
Thrown stoneware vase, turquoise spiral decoration applied with a brush.
The glaze runs when the object is fired; feldspar glaze.

138
Object on a plinth. The artist who created this piece taught for many years
at the Ceramics School in Geneva. He tried new approaches with great
success and established new paths, shapes and glazes. This modelled
stoneware object is made up of two parts. The pigments used to obtain the
colours are iron oxide (red), celadon (yellowish brown) and cobalt (blue);
ash-based glaze.

146
Oval shallow dish. Old technique used in Bernese
pottery interpreted in a resolutely modern way,
decorated with landscapes.
147
Pot. See also object 146.
148
Pot. See also object 146.
149
Stoneware vase. Originally an industrial ceramist with a vast store of
technical knowledge, the creator of this piece used his know-howto express
his artistic talents during the later part of his life. This object is attractive not
only in its shape but also in the luminosity of its colours, obtained by
reduction firing.
Individually displayed object
150
Ceramic vase. Structured and modelled stoneware, partly dipped in slip and
then glazed; fired in a wood kiln using a special technique.

Contents of the display case
151
Painted stoneware dish, engraved decoration. The first layer runs when the
glaze is applied.
152
Stoneware plate made in a negative mould, partly joined with slip.
153-155
Stoneware vase created by a well known artist from the Tessin who works
with iron and copper oxides.
156
Stoneware dish.
157
Flat vase in ceramic stoneware. Originally an industrial ceramist with a vast
store of technical knowledge, the creator of this piece used his know-how to
express his artistic talents during the later part of his life. This object is
attractive not only in its shape but also in the luminosity of its colours,
obtained by reduction firing.

Individually displayed object
158
Object on a plinth. The artist who created this piece taught for many years at
the Ceramics School in Geneva. He tried new approaches with great success
and established new paths, shapes and glazes. This modelled stoneware
object is made up of two parts. The pigments used to obtain the colours are
iron oxide (red), celadon (yellowish brown) and cobalt (blue); ash-based
glaze.

Ceramics in brief
In contrast to porcelain, which was only produced in a few
Swiss towns, the tradition of using clay to make objects for
daily use is one which dates back several centuries in
almost all parts of the country. The canton of Berne in
particular was the birthplace of a flourishing tradition in
ceramics. There are two distinctive trends, depending on
the region: Langnau and Heimberg. Today the
professional schools of ceramics in Berne, Geneva and
Montreux play an important role in influencing the
development of ceramic art in Switzerland. The Frenchspeaking part of the country in particular produces high
quality pieces which show a marked degree of originality.

